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Home: New York, NY
Education: Three years studying English literature at the 
University of Alberta 
Most Recent Job: A short film in Nashville with his girlfriend, 
director Emily Kai Bock   
Favorite Film(s): “If forced to choose, maybe Murmur of the 
Heart by Louis Malle”
Union Love: “Being in the Union has been huge for me. It 
changes the work I can do. And being a Canadian working in 
the States, it’s incredible to have access to health insurance.”  

Director Vincent Haycock describes DP Evan Prosofsky 
thusly: “He shoots film. He owns a 35-millimeter camera. And he 
always pushes for it. He’s anti-digital youth!”

Despite being a child of the Internet Age, Prosofsky, who is 
only 25 years young, does, in fact, favor 35 and 65 mm. And he 
laments their scarcity. “Stocks that were easy for me to get in 
short ends are now becoming rare and expensive,” he says. But 
don’t get the idea he’s anti-innovation. “I think it’s up to directors 
and cinematographers to keep fighting for new tools that help 
them tell a story. I would like to see equipment, not just cameras, 
getting smaller and lighter. It’s aggravating that if I want to use 
a big light, or do a dolly setup, the production size seems to 
double.”

After an attempt at an English literature degree, the 
Edmonton-born shooter dropped out to pursue his love of visual 
story-telling. “I can honestly say my film school was Amazon 
cinematography books and asking Roger Deakins questions 
on his forum. [Laughs . ] Later, I worked at a rental house and 
practiced with their cameras in my downtime. There just wasn’t 
the infrastructure in Alberta to learn any other way. Eventually, 
I started shooting music videos, and got incredibly lucky with one 
that did well online for my friend Claire Boucher and her band , 
Grimes. It was because of that video and my early collaborations 
with Emily Kai Bock that I was able to get an agent.” 

Prosofsky has been twice nominated for MTV’s VMAs. His 
proudest moment so far is a music video for Sebastien Schuller 
called Nightlife. “Emily and I flew to Miami for two weeks and 
had a crazy turmoil of a time. I’m proud of what we managed to 
do for a two-person crew on 35 millimeter .” He’s also fond of 
the music video for Paul McCartney’s Early Days with Haycock. 
“It was such a dream come true to work with Sir Paul,” he adds. 
“It’s a rare privilege to work with an artist loaded with that much 
history.”

For inspiration, Prosofsky says he’s trying his best “not 
to re-watch old classics” and copy them. “It’s hard to escape 
referencing something as beautiful as No Country for Old Men for 
a motel scene, or Tree of Life for basically any exterior,” he laughs. 
“Today, I really like Joel Sternfeld’s large-format photos.”

According to Haycock, Prosofsky’s low-fi, organic approach 
reflects his creative soul. “Evan likes to capture a mood or scene 
naturally versus manufacturing it,” the director concludes. 
“He likes spontaneous moments and finding the beauty in the 
location or actor. Every time we approach a scene, I notice him 
looking for a way to get just enough exposure so that we have 
the freedom to shoot naturally, doing so without compromising 
the aesthetic. It’s a fine line between documentary and beautiful 
cinematography.” 
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